THE CRITIC 


A valid critical evaluation of a work of art or of a 
valid performance of a work of art can similarly be 
highly useful to the spectator who is interested in 
appreciating aesthetically that phenomenon or who is 
interested in learning how to appreciate aesthetically 
autonomous-aesthetic phenomena in general. This is 
true in that in making known not only what for him or her are 
the qualities/characteristics of the phenomenon in 
question that make it intrinsically interesting to 
perceive but also in relating those qualities/char- 
acteristics to one or more social contexts, the critic 
(as connoisseur) makes known why the phenomenon in 
question is for him valuable as a perceptual phe- 
nomenon and as a social phenomenon--which means that 
the spectator who is interested in appreciating aes- 
thetically that phenomenon or who is interested in 
learning how to appreciate aesthetically works of 

art in general is provided with a great deal of in- 
formation that can be very useful to him if andwhen 
he addresses himself to that phenomenon or to any 
other autonomous-aesthetic phenomenon with the hope 
of being able to appreciate that phenomenon aes- 
thetically. How is that information useful to him? 
The spectator first of all can utilize that infor- 
mation as a guide to the perception of the phenomenon 
in question. The spectator second of all can reject 
that information as a guide to the perception of the 
phenomenon in question--in which case that information 
is useful in that it is highly probable that in re- 
jecting that information the spectator learns (as a 
consequence of obverse iteration) why the phenomenon 
in question is interesting for him as a perceptual 
phenomenon and/or a social phenomenon. The specta- 
torcan third of all utilize that information when 

he addresses himself to other works of art or other 
performances of works of art that is he can regard 
such information as a procedural guide in the aes- 
thetic appreciation of other works of art or other 
performances of works of art. All of which does 

not it must be understood mean that a given critical 
evaluation of a work of art or of a performance of 

a work of art can or should be regarded by the spec- 
tator as a recipe for the aesthetic appreciation 
either of that work of art/performance or of any 

other work of art/performance, but it does mean that 
the formalized thoughts of a critic of autonomous- 
aesthetic phenomena can be highly useful to that critic's 
audience in the aesthetic appreciation of works of art. 





